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Abstract: Zines highlight the relevance of images produced by youths and were present in punk circles
and student movements in Brazil, opposed to the dictatorship that existed in the 1970s and 1980s. When
adapted for classrooms as a pedagogical workshop, these zines helped build an aesthetic experience throu-
gh the collective production of Brazilian and German high school students and their perspectives on the
pandemic and the armed conflicts in Ukraine and Gaza. This article investigates the visual data these young
people produced and how they view their productions as a space of rights, of life, and of experiences throu-
gh the iconicity used in their graphic productions. The theories of John Dewey (1979; 2012) and Richard
Shusterman (2013; 2018; 1982) are used to discuss the aesthetic presentation of these zines, the drawings
and words used in their chaotic layouts. These layouts represent aspects of the daily lives of young people,
who use images as a means of communication among their peers. They are a kind of visual presentation of
collectivity and experiences, which needs to be studied in depth.
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Resumo: Os zines evidenciam a relevancia da imagem no contexto juvenil, pois jd nos anos 1970 e 1980 eles
estavam presentes nas rodas punks ou em movimentos estudantis brasileiros de resisténcia a ditadura. Por
meio de sua adaptacdo para a sala de aula, enquanto oficina pedagdgica, essas publicacdes promoveram
uma experiéncia estética via producdo coletiva de estudantes do ensino médio brasileiro e aleméao, sob a
Otica da pandemia e dos conflitos armados na Ucrania e em Gaza. Logo, se investigam, neste artigo, os da-
dos visuais produzidos por esses jovens que colocam suas produc¢des como espaco de direito, de vivéncia e
de experiéncias através da iconicidade materializada nessas producdes graficas. As teorias de John Dewey
(1979; 2012) e Richard Shusterman (2013; 2018; 1982) ajudam a problematizar a apresentacdo estética
desses zines compostos por desenhos e palavras em seu cadtico layout. Com isso, é possivel concluir que
esses arranjos pictoricos sao aspectos do cotidiano dos jovens, que utilizam a imagem como meio de co-
municacdo entre seus pares. Portanto, trata-se de um tipo de apresentacao visual enquanto coletividade e
vivéncias, que precisa ser estudado em profundidade.
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Introduction

For the most part, zines are a marginal phenome-
non; they operate independently of the editorial systems
used by major print media outlets, and as such, they are
economically insignificant, thematically peripheral, and
aesthetically controversial (Duncombe, 2008). Their au-
thors are not only experimental, they are indifferent to
established norms. “Zines are characterized by the inter-
play of different texts, text types, drawings, comics, gra-
ffiti, collages, and photographs, as well as by different
production methods, forms, and media.” (Boder; Pfaff,
2019, p. 141). For American writer Stephen Duncombe
(2008), zinesters are people who produce zines and de-
fine themselves against a consumerist idea of the world,
“Defining themselves against a Society predicated on
consumption, zinesters privilege the ethic of DIY, do-i-
t-yourself: make your own culture and stop consuming
that which is made for you.” (Duncombe, 2008, p. 7).

The word ‘zine’ is actually a shortened version of the
term fanzine, which was created in the United States in
the early 1930s, a phonetic reduction of the term fana-
tic magazine (Magalhaes, 1993). Nowadays, zines have a
more diverse publication and are not necessarily produ-
ced by fans. In the United States and Europe, however,
there is a subtle distinction between the terms “fanzine”
and “zine.” While fanzines, as their etymological origin
suggests, are publications created by fans, zines encom-
pass a broader category of independent production. Ac-
cording to Duncombe (2008), “These are no doubt the
largest and oldest category of zines; one might well ar-
gue that all zines are fanzines. Simply, fanzines are publi-
cations devoted to discussing the intricacies and nuances
of a cultural genre.” (p. 15).

In today’s contemporary digital world, zines have
adapted to the new language of the Internet and are
available online as e-zines, a digital version of a zine
which involves new ways of interacting with audiences
(Magalhaes, 2020). This highlights the ongoing commu-
nication and socialization process of zines, which have
always been critical of the dominant culture. It is their
multiple, creative, and independent formats of text with
images that allow zines to continue, as well as their in-
finite potential for different layouts that, in many cases,
represent the communicative chaos of these publica-
tions. Added to all this is their format, which combines a
plurality of artistic techniques and other linguistic, typo-
graphical, and visual means of interaction. “In particular
it is worth noting Duncombe’s reference to the chaotic
design of the fanzine page and use of the term chao-
tic in relation to the development of a graphic language
of resistance.” (Triggs, 2006, p. 70). In this way, zines are
composed of different genres mixed together, creating a
hybrid textual genre composed of images and texts in a
single visual dramaturgy.

So, why not investigate the visual makeup of this

communicative media as a materialization of the reflec-
tions and positioning of its producers? Zines are basically
a form of communication among youths (Zobl; Drieke,
2016), who use this alternative and amateur mechanism
as a tool to disseminate their oppositional ideas about
the world. Zines are publications created by youths from
many generations and are the reflective result of the col-
lective actions of their peers. Infozine' is a school pro-
ject putinto effect in a high school in the Federal District
between 2015 and 2019, and was inspired by this parti-
cipatory publishing proposal. It is essentially a collective
activity where youths put together clippings, cutouts,
phrases, and words on an A4 sheet to express their ideas
through a diverse scenic dramaturgy based on their ex-
periences. These youths (students in Brasilia) produced
a total of 58 editions on some issues that have an effect
on their lives. This Infozine project is “a literary and social
intervention and an opportunity for students to speak
within the school environment as they are encouraged
to think critically about issues that have an effect on their
lives” (Souza, 2018, p. 122).

Between 2022 and 2024, | was based in Germany
conducting my doctoral research on zines and on the use
of the Documentary Method as an interpretive approach
to image analysis (Bohnsack, 2011, 2013). In parallel with
this academic work, | implemented the Infozine project
workshop in secondary schools in Berlin and Brasilia.
The initiative aimed to examine the aesthetic experien-
ces (Dewey, 2012) of students in their everyday school
contexts in these two capital cities. The students at both
these schools were asked to create zines on issues they
had experienced at the end of 2023, when the Covid-19
pandemic was coming to an end and armed conflicts be-
tween Russia and Ukraine were beginning, as well as the
genocide in Gaza promoted by Israel.

Approximately 13 editions were produced by these
young people from both countries combined. Some of
these editions will be discussed in this text as examples
of knowledge acquired by students from their daily ex-
periences and their interactions with their community.
Even if in a rudimentary and experimental way, as a pe-
dagogical workshop, this type of experience was rele-
vant for the participants in this activity. As stated by John
Dewey (2012), “even a crude experience, if it is genuine,
is more apt to give a clue to the intrinsic nature of aes-
thetic experience than an object already separated from
any other modality of experience” (p. 71).

As an international zine-production activity betwe-
en Brazil and Germany, this project adopts as its metho-
dological framework the works of Richard Shusterman
(1982, 2013, 2018) and John Dewey (1979, 2012) to su-
pport an interpretive analysis of the images presented
in the editions. In particular, it draws on the concept of
somaesthetics (Shusterman, 2013, 2018) as a conceptual
framework that foregrounds the ways in which the arts
are integrally involved in this discussion: “My project of
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somaesthetics — aimed at improving the understanding
and cultivation of the body as a central site of percep-
tion, performance, and creative self-expression —is based
on that premise.” (Shusterman, 2013, p. 7). Thus, zines,
as artistic productions, are more than mere investigative
tools; they constitute essential components of the aes-
thetic experience lived by their authors.

In this sense, for both Shusterman (2013) and Dewey
(2012), aesthetic experience is neither prescriptive nor a
rule to be followed; rather, itis an activity to be lived with
pleasure and freedom. Accordingly, their central pers-
pective does not constrain or standardize experience
through rigid categorizations of art, but instead seeks to
“restore the continuity of aesthetic experience with the
normal processes of living” (Dewey, 2012, p. 70). Thus,
Dewey is committed to reestablishing the connection
between art and everyday life.

Another focus of this study is on the zines produced
by Brazilian and German students, which present chaotic
layouts composed of letters and drawings. As such, “for
the analysis of fanzines in a broader sense, the aspect of
media combination through the simultaneous presen-
tation of image and text elements in specific composi-
tions is initially central.” (Boder; Pfaff, 2019, p. 142). The
composition of the images created by young people hi-
ghlights their experiences, presenting the complex form
of interaction between these subjects who, through
drawing, show their reflections as well as their world-
views.

Although the production of zines is not actually a
pedagogical tool, but a communicative medium (as ex-
plained below), its application within the school envi-
ronment allowed students to present their collective un-
derstanding of life experienced among peers. The school
environment encouraged students to communicate and
present their ideas, knowledge, and experiences throu-
gh zines. As a pedagogical tool, the zine helped incen-
tivize students to present their actions as a collective, as
“All artistic work, like all human activity, involves the joint
activity of a number, often a large number, of people.
Through their cooperation, the artwork we eventually
see or hear comes to be and continues to be.” (Becker,
1982, p. 1). This describes zines as a resource that speaks
through real data, where students switch their passive
role of simply sitting at their desks and listening about
knowledge for a role where they are the actors and cre-
ators of their experiences and those of their peers throu-
gh the production of zines.

1. The history of zines, or lack thereof

Young people have always looked to alternative pu-
blications for the independence not provided through
the official channels of adult life because “in a situation
in which all options are strictly linked to the relations of
production defined by the system, marginal manifesta-
tions appear as an alternative, albeit somewhat restric-
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ted, to official culture [...]” (Hollanda, 2004, p. 107). The
basic challenge of marginal or subcultural publications
such as zines is attractive to youths from many genera-
tions (Duncombe, 2008) as a way to present how they
see and experience the world, along with their peers.
The open and creative format of these publications not
only sparks the interest of this critical and participatory
audience, but also makes them willing to claim their spa-
ce and make choices and decisions about their lives.

The first zines from the early 1930s (Duncombe,
2008) were called fanzines and represented a new mode
of social interaction. These publications were from scien-
ce fiction fans who exchanged them with each other
to share knowledge. This type of literature circulated
among fans of cartoons, fantasies, and other science fic-
tion genres, and helped toward promoting discussions.

This independent way of creating zines was a pu-
blishing space for authors who could not access lar-
ge publishers, such as comic book authors Jerry Siegel
and Joe Shuster, the creators of Superman (Magalhaes,
2020). They were also members of a science fiction rea-
ding club and, like their fellow zine authors, had several
of their works rejected by publishers at that time. The al-
ternative to get around these closed doors was to launch
a fanzine called Science Fiction, which was poorly typed
and printed on a mimeograph, and became a reference
for independent publications at the time (Figure 1) (Ma-
galhaes, 2020).

Figure 1 — Fanzine Science Fiction: the advance guard of
future civilization

Source: Comic Connect online page.?
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Over the years, fanzines began to expand beyond
the realms of fantasy and science fiction, from mere ex-
pressions from fans to plural publications, incorporating
a wide variety of themes and reaching diverse audiences
(Duncombe, 2008). This led to even more independent
and alternative artistic expressions. Fanzines (which, up
until this time, were used to define small magazines pu-
blished by and for science fiction fans) began to expand
into other areas such as music, sports, politics, and more.
This made it even more difficult to define the exact con-
cept of zine (Duncombe, 2008). For some, this concept of
zine predates the first fanzines; it is not specifically about
fan productions, but about independent publications,
for which the press exerts great influence in terms of the
duplication and dissemination of these records. “One
could argue that in their loosest form, zines exist since
people began to write, copy, and self-publish.” (Zobl,
2004, n. p.).

However, the height of zine publications was still
to come, as it was in the 1970s that an anarchic and cri-
tical musical style began to appropriate this format for
rock band fanzines. Fanzines began to promote not only
shows or song lyrics, but they also began to promote and
present a new ideology, a new lifestyle that challenged
everything and everyone. According to Black (1994), “By
the late 1970s, the punk eruption in Britain included a
zine eruption.” (p. 920). The punk movement used fan-
zines to take its language to more diverse audiences, at-
tracting the attention of young people.

Similar to what happened with science fiction clubs
(which created and edited their own zines), this new aes-
thetic approach to punk fanzines, with its anarchic and
questioning ideology, resulted in increased readership
and the emergence of new fanzine authors. According
to Duncombe (2008), “No one is born a punk rocker or
science fiction fan. Individuals form these identities for
themselves out of the experiences and values of the sub-
cultures of which they are a part.” (p. 42).

In this way, punk zines were anarchist publications
that endeavored to destroy the current establishment
and build a new society, one that was more responsible
for its attitudes: “[it is] true that punk will destroy, but it
will not be an irrational destruction. What punk destroys
will later be rebuilt with honesty” (Bivar, 2001, p. 59). The
ideal behind an anarchic society is that it believes that ci-
tizens must be independent in order to build a more just
and free community. Zines and other forms of under-
ground culture became the space where the post-sixties
generation — or anyone who felt angry or left out of the
dominant rhetoric of the sixties — could define who they
were and what they believed. According to Duncombe
(2008), “You did-it-yourself because no one else out the-
re was doing it. Or because when they did it, they got
it horribly wrong. Doing-it-yourself was also a reaction
against how the mass media was doing you.” (p. 126).

Images and phrases from mainstream media were

reused and reinterpreted in these punk zines, creating
the DIY aesthetic that marked their raw, amateur pro-
duction and their identification with the punk move-
ment. These punk publications produced a style that was
expressed not only through music but also through vi-
sual resources: "Punk fanzines attempted to recreate the
same buzz visually — an ethos encapsulated by the Sex
Pistols who famously remarked in the New Musical Ex-
press, ‘We're not into music, we are into chaos'” (Triggs,
2006, p. 70).

The approach by the Sex Pistols’ artistic director,
Jamie Reid, and by subsequent independent punk zine
producers thereafter was to make use of these collages
and détournement techniques to establish a direct mes-
sage to their interlocutors. Reid was one of the indivi-
duals behind creating the Sex Pistols" iconic 1977 album
cover, which reinterpreted the Queen of England, Eliza-
beth II, and her silver jubilee celebration.

Figure 2 — Digital copy of the Sex Pistols’ 1977 album co-
ver, created by Jamie Reid

4

While punk zines were emerging, the political scene
in Brazil was entering one of its most controversial pe-
riods with the establishment of the Military Dictatorship,
which resulted in 21 years of oppression and violence.
With the establishment of the Institutional Act No. 5 on
December 13, 1968, the literary and university resistance
movement began to work with underground publica-
tions which, “in a tone of declared irreverence, [...] trans-
formed into udigrudi, in the best Brazilian anthropopha-
gic way” (Magalhaes, 2009, p. 6). A concrete example of
this resistance was the emergence of the so-called mime-
ograph generation, which marked a strong cultural and
literary production in the face of the tense historical en-
vironment that Brazilian politics experienced during the
dictatorship (Magalhaes, 2009).

During this period, the term “mimeograph genera-
tion” (Oliveira, 2016) was used in reference to the tool
used to produce zines and other alternative publications
that challenged the dictatorial regime in Brazil. In this
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Source: Sex Pistols online page.?
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sense, “when a book is published using a mimeograph
machine, the author is able to keep his/her work alive,
as the book can be modified in each edition. A book that
is always open, always unfinished” (Ambrosio, 2017, n.
p.). At that time in Brazilian history, any form of criticism
expressed toward the political situation was openly pu-
nished with censorship.

This led to zines becoming a strong form of resistan-
ce to the Brazilian military government. “In this tense po-
litical environment of impediment of manifestations, the
writers began to look for means to manifest themselves
by circumventing the prohibitions of the government”,
state Tarran and Carvalho (2019, p. 247). Thus, since criti-
cal discussions were prohibited, the solution was to shift
these publications over to underground culture, which
is what happened in Brazil during this turbulent period
in its history. Songs and theatre, as well as films, literatu-
re, and poetry, were expressed outside the mainstream,
which was approved by the dictatorship (Tarran; Carva-
lho, 2019).

Figure 3 — Revolta Suburbana — Digital copy of excerpt
from the fanzine W.C., Sdo Paulo*
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Zines were tools of resistance used to demand free-
dom of expression and human rights, and thus brought
forward a new aesthetic of graphic experimentation to
the Brazilian underground movement. This search for al-
ternative ways to express oneself is characteristic of zines
unconcerned with fame, money, or being in the official
press. This is because “[...], apparently chaotic to unaccus-
tomed eyes, the zine aims to rethink aesthetic and edi-
torial concepts present in most publications, discussing
the social and individual behavior of its time” (Chagas;
Rodrigues, 2006, p. 153).

2. Infozine Project: an experimental experience in
the educational process

The transgressive and creative history of zines came
about mainly through the agency of youths in the 1970s
and 1980s, as mentioned previously. This was the ins-
piration for the Infozine project at the Paranod Secon-
dary School 01, a school located 30 kilometers from the
center of the capital city of Brasilia. The purpose of this
project was to incorporate zines into the educational en-
vironment and have schools realize the value of critical
awareness for students, changing the way teaching and
learning are done by having students communicate and
interact with their school community, and vice versa.

Students are the protagonists of their education and
are members of a community that has an effect on them
and is subject to their actions. This means that they ex-
perience the social space in which they live, and commu-
nicate and interact with each other within it. It is throu-
gh this interaction and a critical awareness of the plural
world that social change has a chance to occur. In other
words, “the development of a critical consciousness that
allows man to transform reality becomes increasingly ur-
gent” (Freire, 2013, p. 41).

The production of zines is not only an activity that
promotes interaction among students, but it also helps
them to learn about their social spaces and the issues
they experience, both inside and outside of the school,
such as violence, racism, and bullying. The collective vi-
sion these artistic publications share of the space and
social context the students live in helps them learn the-
se things, and Infozine zines have fostered a collabora-
tive and conscious awareness of the social place young
people occupy within their communities. This puts the
plurality of ideas into practice and sparks interest among
students as zines are produced by them and for them,
which gives more meaning to the collective and produc-
tive existence of these young people.

The Infozine project was not developed by a single
individual; it was a collective process, both in its concep-
tion and its production. Being a school project rooted in
the humanities, it was artistic and had an aesthetic expe-
rience that was the fruit of diverse cooperation. It is like
Becker said (1982, p. 7), “We can hardly imagine such a
thing, because all the arts we know, like all the human
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activities we know, involve the cooperation of others”,
as he highlighted the impossibility of dissociating artistic
creation from the collective context that sustains it.

The entire environment which students live and in-
teract in also contributes to their artisticand educational
development, in addition to the classroom, the family
space, their experiences, and communication between
their friends and colleagues. The Infozine project ende-
avored to encompass all these issues pertaining to the
students’ life experiences because while at school, young
people are not only learning, they are also exposed to a
myriad of experiences that will influence their knowled-
ge of and way to be in the world. As Weller stated (2014),
“[it] is also a period of multiple questions, of constituting
knowledge about oneself, of searching for meaning, of
constructing generational, sexual, gender, ethnic-racial
identity, among others” (p. 149).

Direct contact between students and teachers hel-
ped connect classroom teaching with the daily lives of
students who used their real problems in an increasingly
paradoxical world to develop their publications. Based
on our study and experience with the Infozine project,
we went overseas and took the project to high school
students in the German capital of Berlin. Our proposal
was the same as it was for Brazilian students, where the
responsibility for teaching and learning does not fall so-
lely on the teacher or the student; the educational pro-
cess is a two-way street where different actors work col-
lectively to build learning.

The challenge came from developing a way to
approach their daily lives and select a theme that affec-
ted or reached high school students from these two cou-
ntries. We decided to propose themes that students had
recently experienced and let them present their unders-
tandings, as a collective, through their zines. The end of
2023 saw the end of the Covid-19 pandemic and the be-
ginning of conflicts in Ukraine and Gaza, so these were
the topics we suggested to both groups of students. We
asked them to represent, in their zines, their experiences
regarding events that marked the course of a generation
and a certain worldview.

Inside or outside the classroom, these contempo-
rary themes were presented to students who created the
zines to present the world views and experiences they
had at that moment, “[...] as the questions [were] being
generated and resolved in the doing, in the practice of
making the artifact, and taken forward for future discus-
sions” (Mendes, 2022, p. 8). The zines presented in the
following figures highlight both the experiences shared
by these young people and the controversial context ex-
perienced during the pandemic. In both groups, the stu-
dents used images to express the extreme stress they felt
during this time period. The Brazilian zines presented
faces that were crossed out or covered over, as well as
illustrations of misshapen faces surrounded by drawings
of viruses, possibly representing the coronavirus. In the

German zines, homeschooling was a theme that stood
out, represented by images that refer to the main sour-
ce of tension among young people: the overwhelming
amount of work and obligations they had to do on the
computer.

Figure 4 — Digital image of a page from inside one of the
zines produced in Brasilia about the pandemic

Source: Researcher’s collection.

Figure 5 — Digital image of a page from inside one of the
zines produced in Berlin about the pandemic
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Source: Researcher’s collection.

The objective was for the students to use the zines to
address and express the issues they have experienced in
their different realities and countries. For some authors
of education, the educational process takes place throu-
gh life and world experiences. In this sense, we believe
that using zines in the classroom can help build a dialo-
gical activity, one that balances practice with theory. This
is therefore an activity along the lines of John Dewey and
his work (1979; 2012), who considers the different lear-
ning spaces in human life, and sees the act of learning as
not exclusive to schools; it exists before, during, and after
school years.
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Dewey (1979) focuses on life and not on preparation
for life as “the process fails in exactly what it intentionally
seeks to achieve: preparing someone for the future” (p.
59). Richard Shusterman (2013), a scholar of Dewey’s
theory, argues that he dissolves the dichotomy between
theory and practice as he understands the human being
to be a part of an environment, of an experience. Simi-
lar to Dewey, Shusterman (2013) developed a concept
that values the human being as a whole, which must be
cultivated: “We need to cultivate ourselves, because true
humanity is not a mere biological given, but an educa-
tional achievement in which the body, mind, and culture
must be thoroughly involved.” (Shusterman, 2013, p. 7).

Therefore, the experimentation of the world throu-
gh creating zines on specific issues helps students to
engage more with their contexts, their histories, as well
as the current moments they are experiencing. Through
their experiences both inside and outside of school, the
students reflect on their daily lives and the school con-
text because "in such conditions action becomes an at-
tempt; the world is experienced to know what it is like;
what is suffered as a consequence becomes instruction,
that is, the discovery of the relationships between thin-
gs” (Dewey, 1979, p. 153). This can be observed in the
Brazilian students’ work and the picture of an alligator
they drew underneath the word “pandemic”. This was
done to demonstrate the relationship between this par-
ticular word and the national context at that time, when
former president Jair Bolsonaro had stated, on national
television, that anyone who took the vaccine would turn
into an alligator. For the German students, they reflected
on the issue of migration through the context of war,
where individuals are forced to leave their countries,
taking their homes and roots with them. The illustration
of the man in the image is an example of this, as it shows
him taking his home and his roots with him.

Figure 6 — Digital image of a page from inside one of the
zines produced in Brasilia about the pandemic

Source: Researcher’s collection.

Revista Com Censo #46- volume 13 - nimero 3- Junho 2026

Figure 7 - Digital image of a page from inside one of the
zines produced in Berlin about the pandemic
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Experimenting with the world through art and aes-
thetics is what permeates many of the discussions arou-
nd John Dewey’s works on education. Dewey (1979)
says “that education will vary according to the quality of
life that predominates in the group” (p. 87). Education
awakens in the student an interest in social issues that
permeate their daily lives, and the school is a space of
awakening - of living and aesthetic experience — that is
evidenced in the act of producing zines, which this parti-
cular aesthetic experimentation does.

According to Shusterman (2013) and Dewey (2012),
it is an activity, an action, to be experienced with plea-
sure and freedom, one in which the authors’ main pers-
pective is not limited nor does it standardize experien-
ces by trying to categorize art; it strives to “recover the
continuity of the aesthetic experience with the normal
processes of living” (Dewey, 2012, p. 70). This experien-
ce calls for these students to reflect on their daily lives
through their publications and also helps them engage
with the world.

It is not just an interconnection between drawing
and words; it is a relationship, one where the aesthe-
tic arrangements of letters and drawings that make up
an image can be analyzed. In the words of Shusterman
(1982): "l suggest that aesthetic significance is obtained
when the visual is visible, or to make this sound even
more tautological, when the visible is visible.” (p. 94).
This allows communication through images, enabling a
comparative analysis with other similar aesthetic arran-
gements to be placed as a collective arrangement be-
tween peers, just as gestural elements operate between
members of the same social group.

The relationship between text and image, as discus-
sed by Boder and Pfaff (2018;2019), is expressed through
the concept of Schriftbildlichkeit> (Kramer, 2006), which
is the concept of letters and drawings as symbolic ima-
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ges between saying and appearing, between discourse
and the iconic. As such, “The above descriptions therefo-
re argue for less rigid differentiation and, consequently,
for greater communication between image and langua-
ge.” (Boder; Pfaff, 2019, p. 140) because the perception
of writing within the composition of the image changes
once it starts to make up the whole image, which is seen
as a means of mediating the simultaneous experience
between letter and drawing. With regards to the visual
aspect of the image, Shusterman (1982) considers that
“Textual visuality might be considered aesthetically im-
portant when and to the degree that it is visible in this
sense of being conspicuous or notable or calling atten-
tion to itself.” (p. 93). This gives the image the ability to
combine graphic and textual elements simultaneously,
and not just formally.

As a complexrelationship between textual elements
and drawings, the image suggests how these elements
are presented and, therefore, the visual concurrency of
the image. The connection between text and drawin-
gs represents the image as a whole; it is about the way
the figures and letters are positioned and spaced on the
cover. In this sense, “in light of the bifurcation of word
and image, we must say that writing has always been
an intermedial phenomenon in the sense that it forms a
‘mixed’ hybrid system in its graphic discursivity.” (Kramer,
2019, p. 19).

The words presented in the two zine covers below
are examples of hybrid textual elements. Using colors,
contours, and line length, the graphic visual allows them
to participate in the iconic and pictorial interface pre-
sented in the image. According to Shusterman (1982),
"There are many deviatory devices for attaining this visi-
bility or foregrounding of the visual: peculiarities of line
length and spacing, unusual, or irregular color of ink, de-
viations in case, size, and shape of characters, unconven-
tional use of punctuation marks, etc.” (p. 94).

The words and the drawings in the zines below are
examples of this visual performance between letter and
image mentioned above. The words “stop war” do not
take up the entire front cover of the German zine, but
they make up the entire visual structure of the image,
serving as an illustration and emphasis to end the war.
The Brazilian zine also has the same aesthetic empha-
sis on using words to visualize the chaos of war. In both
zines, the colors of the words are symbolic, whether it is
the blood that runs through the words “stop war” that
matches the blood on the soldier in the German zine, or
the color of the flags that match the color of the words
“Russia” and “"Ukraine War”, alongside other words such
as discord, fear, and despair in red in the Brazilian zine.

Figure 8 — Digital image of the front cover of one of the
zines produced in Berlin about the war
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Source: Researcher’s collection.

Figure 9 — Digital image of the front cover of one of the
zines produced in Brasilia about the war

1 . .
n % el A
L 3w LT

by von £ gk
R
. s @
= el |
o e | '._.f'.
A7 Bl
i e
b
Q{’-[’ [Pt ...
J NG
. [ e
=
1::}:? Y I
J-; _1
mEliigl
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This activity, which occurred through the production
of zines, not only promoted reflective thinking among
students, it also stimulated the collective work they pro-
duced through an aesthetic experience of their life expe-
riences. As attested by zine authors, schools are a space
for experiencing and experimentation, for critical parti-
cipation, and for experimenting with the world through
collective and artistic activities. Zines value school cultu-
re as a space for social change among citizens through
its collaborative aspect and sharing of experiences. They
are an example of how young students view the world,
and give us a view of the social and generational space
of their time.

Conclusion

The zines produced by students are real spaces for
autonomous and critical presentations, where their voices
are seen and heard instead of being silenced or summed
up as just a preliminary stage of adult life. It is through the-
se zines that the students found a sense of belonging and
a way to communicate their actions through images and
words. Their experiences as high school students are re-
vealed, along with their reflections on life and the world.

These zine authors are young people who think and
act on their contemporary worlds, which they represent in
these publications. “[...]In that sense, for these young peo-
ple, youth cultural styles and their embedded peer groups
work as agents of political socialization.” (Pfaff, 2009, p.
183). Zines are a record of collective experiences, everyday
experiences, and the contexts of those experiences, expres-
sed through images, the backdrop for the exhibition of
collective actions through the iconic. The images are a col-
lective action by zine producers, most of whom are young
people who present their daily lives through illustrations.

The school space is the setting for this activity, and it is
within this educational environment that the zine becomes
a pedagogical power as students are active and participa-
tory both in developing the themes and producing the ma-
terial. As a visual resource, the zines make use of drawings
and words to represent both the experiences and daily lives
of these young people. In this way, the publications exhibit,
in their iconic elements, their thematic focus aimed at re-
presenting everyday life and ways of being in community.

For this paper, we adopted a methodological appro-
ach focused specifically on material containing visual
data, which, in terms of qualitative research, has received
relatively little attention. Discussing the meaning of the
multiple relationships and mediations of the zine ima-
ges allows for a greater openness to pictorial studies sin-
ce the interpretation of these publications, as previously
mentioned, provides for a qualitative analysis of students
who share their common experiences and lives. These
experiences are expressed through images that, despite
the geographical distance between the students, share
common aspects and are characteristic of their countries.

The analysis of the publications centered on the stu-

dents’ similar and different visual arrangements, their
connections to the context and their daily lives, and are
all part of the collective work that went into producing
the zines. Image arrangements are a collaborative pro-
cess that involves the simultaneous and integrated com-
position of images. Both the production and the image
arrangements have everyday relevance for young people,
providing an insight into their specific cultural practices
through their experiences and lives. This is even more evi-
dent considering that the images and practices have
played a key role for young people in recent years, espe-
cially in self-presentation through online communication.

Zines, in this sense, demonstrate the relevance of ima-
ges and youths, highlighting their key role in qualitative
studies. They challenge the idea that visual resources are
merely supporting elements in research, and reaffirm their
role as tools that guide human actions. Visuals are increasin-
gly present in the contemporary world and give relevance
to images in the daily lives of children and young people.
These young people express their specific cultural practices
through drawings, photographs, or on social media spa-
ces. Pictorial arrangements are part of the everyday lives
of young people, who use images as a means of commu-
nication among their peers. They are a form of self-presen-
tation and experiences that need to be studied in depth.

Through iconicity, inexpressible elements are expres-
sed more easily, and the mediation between drawings and
words represents zine producers as eager to experience
a world of behavioral possibilities that involve their edu-
cational, youthful, and civic development. All the covers
presented in this paper represent a scenic dramaturgy of
interaction and action, one in which young people express
their views on a different way of living collectively. This is
expressed through the realistic aesthetics of images and
communicated through the symbolic construction of these
images, which use colors and varying illustrations, exposing
themselves to their peers and representing their collective.
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Notes:

L For further insight into the development of this project, | recommend consulting the doctoral disserta-
tion “Social Transformation and the Affirmation of Identities through Zines: A Comparative Study of Ima-
ges Produced by Secondary School Students in the Federal District”. This study examines the Infozine

project and offers an interpretive analysis of the images produced by these students through the Do-
cumentary Method (Bohnsack, 2011, 2013). Available at: http://repositorio.unb.br/handle/10482/52731.

2. Digital copy of the cover of the 1933 fanzine Science Fiction: The Advance Guard of Future Civilization. The first
fanzine edition by Superman’s creators, Jerry Siegel and Joe Shuster, was published in an extremely small print run
of less than 50 mimeographed copies. Image taken from: https://www.comicconnect.com/item/739916?tzf=1.

3, Available at: https://www.sexpistolsofficial.com/photos/gallery/album/artwork.

4. Available at: https://acervopunk.com.br.

5. This concept was developed by Kramer (2006), who hypothesizes that “discursivity”, understood as language in
use, always requires the inclusion of “iconicity”. Therefore, linguistics cannot be achieved without the imagery, saying

cannot be achieved without showing, without the appearance of the image (Kramer, 2006).
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